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   エマソンの感化を受けたソーローのウォールデンの森での自給自足の生活記録「森の生活」は、志賀直哉も読
んでいる。この中には、直哉がよく揮毫した論語の「徳不弧」についての記載もあり、著者に対する直哉の親近
感が実感される。ソーロー、森の生活、岩波文庫、１９９１年、ｐ１７７ 



































The novels of Naoya Shiga have the feature in the accurate depiction of the scene, using daily Japanese 
sentences. However, he almost eliminated the description of the thought and the metaphysics. This was come from 
his way of life on the nominalism. The art has fundamentally the character of the nominalism, because the art is 
familiar with the individual impression on a context rather than the hasty insistence of universal existence. Naoya 
Shiga steadily visualized the complicated phenomena of his mind or self on the novels. He tilted his passion for 
opening up the sincere heart. For this purpose, he went deep into the phenomena of self of him. There should be 
implicit understanding in his mind so that the opening up the sincere heart was the unique way to solve the feeling 
of despair in the Japanese society before World War Ⅱ. 
 His massage “ The work must be itself a purpose, not means.” indicates that his motif was the breakaway from 
any restriction by the concept of realism. The practice of the nominalism was his life. 
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